OPENINGS

JENNIFER AND KEVIN McCOY

itting on an awards panel this summer, | was
S g howi the work of a husband-and-wife artist

team, Jennifer and Kevin MeCoy, and liked it
quite a lot, It had things you might want from art: intelli-
gence, novelty, wit. | wonder, now, how those qualities
will weather under the stress of a different time. That
iy B an unfair pressure to apaly to work made at a
maore benign moment, but for me it is inescapable in
talking about the MoCoys: & couple of their pieces wene
o some extent insplred by the Werld Trade Center, 50|

Al bannller ard Navin MeCoy, Plak Light, 2000, rmived s, e plitan vised, POAr=assect, SNiw Vo
Right: jenniler and Kevin MoCoy, Alrwordd, 3000, screen ciplum

can’'t write abouwt therm without thinking abaut it.

Im fact, it was one of these pieces, Pink Light,
2000, that first drew me in. It is an aluminum elevator
cage twenty-four inches high, At rest, the elevator is
invisible, its top being flush with the flogr, But at the
press of a call button the car rises, taking possession
of its full wee height. The doors slide open, a pink light
Elows from inside, and a disembodied volce recites a
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Delphic slogan, The pink light flickers, and the elevator
SINKS back whent it came.

The Lower Manhattan Cultural Council ran a studio
program, World Views, high in One World Trade
Center, The McCovs were residents there in 1999,
riding the elevators with the brokers and clerks, the
borrowers and banders,
the padplé wikd worksd
in the offices all around

links that it virtually has none at all—axplosing it, you
feal the randomness of the slander thread you are
following. Turning the language of corparations and
public relations into an art medium, the McCoys map
chaos, making sense—but not too much af it—out of
this synaptic gecgraphy,

Turning the language of corporations into an art
medium, the McCoys map chaos, making sense—

them. The experience DUT not too much of it—out of the synaptic geography.

proeduced 8 computerbased
artwork, Almvorid, 2000, and
then, later, Fink Light,
Airworld surveys the world
aof businass as il appears on
the Intennel. Compiling a data.
base of Web pages where
cameras watch places of work—
offices, grocery stores, poodle
parlors—the McCoys hacked
those sites to extract and reair
the live image stream oan a
Web page of their own. Soma
of the cameras must be 1or
secunty, perhaps others were
installed by people who just
want us to see what they are
doing, turning our voyeurism to
the ends of their sall-atenise-
ment. On the Aiwerdd site
[wearw . Birworld.net), voyeurism
is invarted again by a cryptic
overlay of text showing the
Internet traffic route between
the compuler we ang using and
the computer sending out the Image—it"s telling us
we ane traceabtle. Another part of the site Dorows
texts that companies have posted online but replaces
the company name with the name “Airword.” So
Airworld, as Jennifer Says, “becomes this anonymous
corparate thing, gne day rubber boots, one day the
Romanian Democratic Party.” The Intermet Is not
exacily trackless; rather, it has S0 many pathways and

Alrworld's odyssey through the loci and languages
of global capital apparently produeced an opposite
reaction, because Pink Light, says Jennifer, arose out
of the guestion, “If you're going to find a space of
anlighténmant in youwr business emvironment, wheare
widuld that be?” Theére are alavabors in évery kind
of building. but the McCoys see theirs as “a mini-
busingss space,” surely because, a5 Kevin 5ays, “\ve
had just finished riding those ninety floors at the World
Trade Center.” They made this space an oracle; the
texts that the voice recites come from novelist Philip K-
Dick's Valis, which Kevin describes as a “prophetic
techno-paranoid book about a guy wiho goes insans by
hawving & pink light bearmed at his forehead mnlam-ng

in this ongoing seres, writers are invited to introduce
the work of artists al the beginning of thelr careers,
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